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Indian Institute of Crafts & Design (IICD)

The Indian Institute of Crafts & Design, Jaipur, was set up as an autonomous institute
by the Government of Rajasthan in the year 1995 to act as a catalyst of change in the
craft sector. Since October 2007, the Institute is being funded and managed by Ambuja
Educational Institute (AEl) under the Public Private Partnership (PPP) model.

IICD is affiliated to Vishvakarma Skills University (formely known as Rajasthan ILD Skills
University), the first Government Skill University of the country, established vide the Act

of State Assembly, 2017.
IICD provides Bachelor's and Master's degree in various areas of Crafts & design.
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Vision
The Vision of [ICD is to continue to invigorate the craft sector and to become the Centre
of Excellence in Crafts & Design, encouraging research and bringing new life to the

languishing crafts of India.

Misson
- To lead our country into the future with the design programmes focusing on the

relevance of traditional materials and techniques of handicrafts.
- To keep the uniqueness and skill of crafts alive.
- To create visibility of craftsmen and handcrafted products in the global

market.
- To sensitize budding designers to the issues of sustainability and awareness of eco-

system for which solutions are designed.
- To cater to productive and relevant training in the craft sector.
- To develop Design Techno Managers.



Chairperson’s Message
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lam honoredtointroduce this new edition of NIRUPAN, which showcases the exceptional
talent and vision of our students. As a community at the Indian Institute of Crafts &
Design, Jaipur, we take immense pride in nurturing young designers who respect
their roots, while re-imagining the possibilities for the future. The work featured here
beautifully merges the rich cultural heritage of India with cutting-edge, contemporary
design, offering solutions to today’s pressing issues.

Sustainability continues to be one of the most urgent concerns of our time, and it is
heartening to see that our students are integrating this vital principle into their designs.
Whether it is through the use of eco-friendly materials, resource-efficient processes, or
creating designs that honor tradition while addressing modern needs, they are paving
the way for a more sustainable future.

As we move forward, | am confident that the next generation of designers will continue
to balance innovation with sustainability, ensuring that their creations respect both the
environment and the rich cultural heritage from which they draw inspiration.
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Director’s Message

NIRUPAN is a collection of the profiles and work of our graduating batches of each year.
NIRUPAN 2024, is a reflection of the outstanding creativity, hard work, and dedication
of our students, and it marks a significant milestone in the academic journey of the
Indian Institute of Crafts & Design, Jaipur. Over the years, we have strived to build a
foundation that blends tradition with innovation, where craft is not only preserved but
also reinterpreted to address contemporary challenges.

In today's ever-evolving world, it is crucial that we understand the importance of
sustainability in design. Our students have shown an unwavering commitment to
using design as a tool for positive change, ensuring that their work contributes to a
better future. They are mindful of the legacy of heritage, yet embrace the need for
contemporary, sustainable solutions in the global context.

| hope that this edition inspires future designers to not only innovate but also respect

the cultural heritage that surrounds us, all while remaining deeply committed to
sustainability and the well-being of our planet.

Prof. (Dr.) Toolika Gupta



Editor’'s Message

It's a pleasure to present this edition of NIRUPAN, offering a glimpse into the creative
world of our students at the Indian Institute of Crafts & Design, Jaipur. This publication
celebrates their work and reflects IICD’s core philosophy — blending traditional
craftsmanship with contemporary design.

In facing today’s global challenges, from climate change to environmental decline,
our students have embraced sustainability as a key part of their design process. Their
projects show how age-old techniques can evolve to meet modern needs, ensuring our
cultural heritage remains relevant and alive.

This edition is a testament to the power of thoughtful design to inspire change. I'm
proud to share the work of students shaping a future that is both innovative and deeply
rooted in tradition.

Prof. (Dr.) Rena Mehta
Rajesh Kumar
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AKANKSHA SINGH
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Client: Self Sponsored
Guide: Ms. Chanchal Rathore

93527 92717
akankshasingh2019@gmail.com
33, Tollygunj circular road, Sital Sadan, Kolkata

caughtinsmoke

®E®EQO

akanksha-singh-092812223/

FROM COURT TO COUTURE

These collections unite art, creativity, and sustainability to craft unique fashion bags
with diverse styles, using discarded, punctured, or worn-out basketballs fromm BHU's
Physical Education Department in Varanasi. The project emphasizes up-cycling waste
balls, incorporating old hooks, zips, and inlets for a stylish and sustainable appearance.
The bags are both durable and water-resistant, crafted from goat leather and synthetic
rubber,embodying a fusion of fashion-forward design and environmental consciousness.
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AMAN KUMAR SONI

Client: PRABHAT KUMAR STUDIO
Guide: Dr. Kingshuk Mukherjee
91232 82580
amansoni2000@gmail.com
Ranchi, Jharkhand

the_jharkhandguy

®E®EQO

aman-kr-soni-4a59281a4/

GRAZIA

India’s handcrafted accessories—such as bags, wallets, belts, and footwear—have a rich
heritage rooted in centuries-old traditions. Indian artisans are renowned for their creative
use of indigenous materials like leather, fabric, and natural fibers, producing a diverse
range of goods including musical instruments, upholstery, and clothing accessories.
Leather,in particular, holds asignificant place in India’s cultural and economic landscape.
India is the world's second-largest producer of leather footwear and garments,
contributing 13% to the global market and employing over 2.5 million people. Leather
production, with ancient origins, is concentrated in Tamil Nadu, Uttar Pradesh, West
Bengal, and Punjab, supported by robust infrastructure.

While the industry faces challenges such as environmental impact and labor issues,
ongoing efforts aim to address these concerns. Despite this, the leather sector remains a
vital part of India’s heritage and continues to evolve as a key contributor to the economy.
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AMIR AKHTAR

Client: ABHIVYAKTI

Guide: Dr. Sumita Choudhury

7011314227

aakhtar1999@gmail.com

D-215A/1A, Sangam Vihar, New Delhi-110080

portfolio_dock

®E®EQO

amir-akhtar-89308ala5/

TIGER LILY

My graduation project draws inspiration from the captivating realms of Nature and
Flowers. The boundless array of colors, patterns, and textures in the natural world has
consistently fascinated me, providing an infinite palette for creative expression. This
endeavor intertwines these inspirations, weaving a unique and meaningful narrative.
Embracing organic shapes, hues, and patterns drawn from the environment, I've crafted
a textile collection that not only captures beauty but also embodies sustainability.
Through this creative synthesis, my project aims to showcase the harmonious
coexistence of inspiration from nature and the creation of aesthetically pleasing, Eco-
conscious textiles.

24 NIRUPAN 2024
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ANUSHKA GUPTA

i

Client: Dheer Rugs

Guide: Dr. Shalu Rustagi

94133 34398
anushkaguptaidu@gmail.com

445 Mahaveer Nagar Tonk road, Jaipur

anushhhkaaaaaa

®e®E QO

anushka-gupta-33b244219/

OCEAN AND DESERT

Conducted my graduation project at Dheer Rugs, specializing in flat weave techniques.
The first collection drew inspiration from the mesmerizing patterns of the ocean and
waves, translating their fluidity into unique rug designs. The second collection took
a creative turn, drawing influence from various motifs to infuse a diverse and visually
engaging element into the woven pieces. The third collection focused on the classic
and timeless appeal of stripes, exploring their versatility in flat weave craftsmanship.
Throughout this journey at Dheer Rugs, each collection became a canvas for
experimentation, blending artistic inspiration with meticulous flat weave expertise to
create distinct and captivating rug designs.
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ANUSHKA MUKHERIJEE
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Client: Self-Sponsored
Guide: Dr. Toolika Gupta

73500 07907
mukherjeeanushka27@gmail.com

B1-1103, Princetown Royal, NIBM-Undri Road, Pune - 411060

®e®E QO

anushka-mukherjee-865892189/

TRACING THROUGH THE INHERITANCE OF PARTITION

This research paper explores how material culture, within an anthropological and
ethnographic framework, helps uncover oral narratives of the Bengal Partition (1947)
through to the Bangladesh Liberation War (1971). It focuses on objects carried during
migration and inherited across generations, using them to understand the human
experience of displacement. Central to the study are chhanch or shondesh moulds—an
indigenous craft tradition disrupted by Partition and war. These moulds are examined
not only as migratory and inherited objects but also through historical, socio-cultural,
craft, and gender lenses.

The study found that while narratives of trauma are often told with emotional distance,
the introduction of such objects prompted more personal, intimate recollections. The
research highlights the role of material culture in documenting refugee displacement
across generations.

28 NIRUPAN 2024
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BHAVYA RATHORE

Client: Life n Colors

Guide: Dr. Sumita Choudhury

@ 97543 45600

bhavyarathoreO007@gmail.com

@ N2 Pramila Sadan Sangam colony, Baldeobagh, Jabalpur (MP)
Bhavya_r07

() bhavya-rathore-291448262/

WALLPAPER COLLECTION

The goal isto curate a diverse range of hand-drawn wallpapers, Using different materials,
textures, prints, and techniques within the wallpaper industry. This initiative aims to
tap into the vast potential of the home furnishing market. Project one encompasses
the creation of three unique wallpapers, each showcasing distinct artistic elements.
Meanwhile, Project two focuses on the development of two distinctive wallpapers,
contributing to the overall collection’s variety. Additionally, Project 3 involves crafting
two more wallpapers, further enriching the exploration of design possibilities. Through
these projects, the objective is to offer a comprehensive and aesthetically appealing
assortment that resonates with the dynamic preferences of the home decor and
furnishing consumer base.

30 NIRUPAN 2024
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DEVAKSHA CHULIWAL

Client: Myoho Clothing

Guide: Dr. Kingshuk Mukherjee

@ 98739 04661

devaksha2000@gmail.com

House no. 19, Pocket 4a, Sector 23, Rohini, Delhi - 110084

The_rain.bird

@ -

IKEBANA

Collaborating with Myoho Clothing, a Mumbai-based slow fashion brand, marked my
graduation project. Tasked with crafting prints and embroideries for their upcoming
winter/festive collection, | delved into discharge screen printing and hand embroideries,
aligning with their sustainable ethos. The project required close collaboration with local
artisans, fostering a connection between traditional craftsmanship and contemporary
design.
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GOURAV CHOUHAN

Client: Sankalp khadi

Guide: Ms. Anuja Kumar

83870 45444

Gouravgagan44@gmail.com

Chouhan bhawan, Jhag bus stand, Bagru (Raj.)

Gourav_chouhanO

®E®E QO

gourav-chouhan-975892249/

DARIYA

The project aimed at Creating two handwoven rug collections for Khadi, championing
Indian crafts and artisans. The initial collection emphasizes traditional weaving
techniques, while the second integrates dabu printing onto handwoven rugs. Through
this fusion of traditional craftsmanship and innovative design, the project endeavors to
exhibit the opulent heritage of Indian textiles, concurrently empowering local artisans.
The goal is not only to produce aesthetically pleasing and culturally resonant rugs but
also to contribute to the sustainable growth and recognition of India’s skilled artisan
community, fostering a harmonious blend of tradition and modernity in the realm of
home decor.
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HRIDI NAYAK

L

Client: ROPE Enterprise Pvt. Ltd.

Guide: Dr. Sumita Choudhury

@ 86175 34166

nayakhiya24@gmail.com

F.N.13, Block 3, Moonbeam complex, Action Area Il C, Kolkata
_hiya_24; chromatic_thoughts

(™ hridi-nayak-916621213/

RUSTIC WEAVES : NATURAL FIBER ELECGANCE FOR HOME AND LIFESTYLE

During mystintat Rope Enterprise Pvt. Ltd.,| spearheaded a project focused oninnovative
applications of natural fibers—banana bark, water hyacinth, and jute. Drawing from my
four-year course in embroidery, tapestry, dyeing, weaving, and material handling, the
project involved creating versions of Kids' storage boxes, Utility baskets, and Placemats
based on a mood board from the client, “H&M Home.” The second collection, “Green
Serenity,” embraces nature’'s essence through botanical motifs, organic textures, and
a tranquil color palette. Crafted from sustainable materials, it invites individuals into
a world of serenity, combining nature's touch with minimalist simplicity for ethically
conscious spaces. Inspired by Jivananda Das's poem, the “Rural Twilight” collection for
outdoor and portico captures the enchanting ambiance of a rural village at twilight.
Incorporating natural materials and symbolic evening sky colors, the collection inspires
tranquility, simplicity, and a connection to nature in individuals' hearts and homes.
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KIRAN MEHTA

Client: Self Sponsored

Guide: Prof. Pampa Panwar
@ 86193 27348
kiranmehtaaaaa@gmail.com
Jaipur

Kiranmehta2508

() kiran-mehta-51429b1as5/

KIDS WEAR COLLECTION

Introducing two children’s wear collections crafted through a blend of block printing
and hand painting techniques, this project caters to parents seeking designer clothing
for their kids at affordable prices. With a commmitment to cost-effectiveness, the primary
objective is to produce comfortable and stylish clothing for children. The project is
driven by several key goals, including a comprehensive study and analysis of the kids’
wear market. This exploration aims to uncover insights into the industry’s potential while
providing an avenue to assess the creator’s abilities and potentials. The overarching
ambition is to ideate and execute the development of a full collection, aligning with the
unigue needs of parents who prioritize both quality and affordability in their children’s
clothing choices.
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MAITHILI VIKAS SOOD

Client: Self Sponsored

Guide: Dr. Toolika Gupta

@ 99789 20161

kantamaithilisood@gmail.com

C-23 Nebula Towers Galazxy Complex, Ahmedabad
-

@ maithili-v-sood-613501193/

REVIVAL OF KANGRA PAINTINGS THROUGH DESIGN INTERVENTION

The Graduation Project documents the depth of existing themes and elements in
traditional paintings, aiming to uncover their true potential and devise strategies for
revival. Focused on Himachal Pradesh’s cultural ideologies, the study explores the
significance of figures of speech in depicting themes and proposes their incorporation
into innovative designs. The research outlines design strategies through defined
processes, emphasizing how design intervention can breathe new life into this art
form. The ultimate goal is to raise awareness among locals, scholars, designers, and art
enthusiasts, fostering interest and appreciation while leaving a lasting impact on future
generations, effectively rekindling the soul of this culturally significant art form.
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Client: Neelgar

Guide: Dr. Sumita Choudhury

99687 15313
mehak.kalra.50@gmail.com

H-47 phase 1 Ashok vihar Delhi - 110052

mehak.kalra.77

®E®EQO

BAARADOZ|

Graduation project centered on crafting two collections of saris and stoles. The design
challenge involved employing the patchwork technique, utilizing discarded Bandhani
fabric remnants. Notably, the entire collection is reversible, showcasing the versatility of
‘Gajji’ silk as the primary material.
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MEHULI ROY CHOUDHARY
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Client: Centre of Excellence for Khadi
Guide: Dr. Sumita Choudhury

8811910752
mehuliroychoudhury.mrc@gmail.com
House No.2 Bye Lane 8/2. Lachit Nagar, Guwahati 781007

mehuli_roychoudhury

®E®EQO

mehuli-roy-choudhury-7027a31a4/

TASHI DALEK

Crafting a living room textile range inspired by the Lhou, Tawang region’s nature and
culture, we utilized the Monpa community's extra-weft method, incorporating yarn-
dyed Eri and khadi textiles for broad market appeal. The collections, reflecting local
Buddhist and Monpa customs, acknowledged the impact of a significant military
presence. Opting for Eri silk to attract a wider audience, we focused on throws, curtains,
and cushions due to the material's weight. Though time constraints led to sourcing
natural dyes from the Khadi Institute in Assam, we conducted a workshop at the Lhou
Khadi Centre to educate craftswomen. The collections, featuring bottle green, greyish
black, purplish pink, and natural Eri white, were woven on backstrap and frame looms,
each chosen for its specific attributes.
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NEHA JOSHI

Client: Nomada Accessories

Guide: Ms. Chanchal Rathore

96195 07186

21neha.joshill@gmail.com

C1102 Mahavir Darpan, sector 27, Nerul, Navi Mumbai

neha.joshi_

®E®EQO

neha-joshi-253744249/

SANCTUARY

“Sanctuary” is a captivating 6-piece collection that intricately captures the essence of
wildlife and its natural rhythms. Each piece mirrors the animals in their native habitats,
offering a profound exploration of textures, balance, and forms. Rooted in a deep
reverence for nature, the collection is a testament to the magnificence of the wild world
in its purest form. Drawing inspiration from the diverse ecosystems, “Sanctuary” seeks to
bring the untamed beauty of the natural world into the realm of art. The collection serves
as a visual ode to the delicate interplay between flora and fauna, inviting viewers to
appreciate the intricate details and harmonious coexistence found within the sanctuary
of the great outdoors.
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NIDHI NAHAR
i =y

Client: Sutlej Textiles

Guide: Mrs. Meenakshi Singh

89822 14035

Nidhinaharl131@gmail.com
96,Parshwanath Estate Jaora Dist-Ratlam

nidhinaharr

®E®EQO

nidhi-nahar-1966841b0/

SHIBUI

The project brief draws inspiration from Japanese textile and art aesthetics, incorporat-
ing elements of Celtic knot patterning to infuse a whimsical touch. The aim is to blend
Japanese textile motifs with the intricacy of Celtic knot patterns, creating a unique
fusion of cultural influences.

48 NIRUPAN 2024 NIRUPAN 2024 49



PARTH UDAIWAL

Client: Self Sponsored

Guide: Ms. Anuja Kumar
7976814588
Tudaiwal@gmail.com

12 Jem Vihar, Sanganer , Jaipur

_parth__22

®E®E QO

parth-udaiwal-859832152/

PAARCHA

The Project aim to extend the craft’s influence in the future. Introducing printed cargos
and shirts through block printing, the incorporation of block printing in clothing reflects
a commitment to preserving traditional craftsmanship. In the ongoing pursuit of this
vision, the introduction of printed garments serves as a stepping stone towards broader
applications of block printing in the realm of fashion. The fusion of contemporary styles
with traditional techniques not only enhances the appeal of printed cargos and shirts
but also contributes to the cultural and artisanal legacy, paving the way for a sustained
integration of block printing into the evolving landscape of fashion design.
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Client: Ura Maku

Guide: Prof. Pampa Panwar

@ 62609 75769

prag53999@gmail.com

HIG 3/570 ARVIND VIHAR BAGHMUGALIYA BHOPAL
pragatibansod53999

@ pragati-bansod-2599b0245/

WOVEN DREAMS

The project focused on training women artisans and establishing a cluster for Ura Maku
in Sarangpur, a small town in Madhya Pradesh. The comprehensive training program
covered weaving, embroidery, tie-and-dye, and crochet, culminating in collaborative
collection development. Starting with a single woman, the project expanded to include
seven dedicated artisans. The collection emphasizes unisex aesthetics, aligning with
the brand’s identity. Targeting the younger generation, Ura Maku aims to captivate
a youthful audience by fostering a skillful and sustainable approach, ensuring the
continuity of traditional crafts in a contemporary context.
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PRERNA RASTOGI

Client: Dheer Rugs
Guide: Dr. Kingshuk Mukherjee

87556 65720
prernarastogiO904@gmail.com
MORADABAD

prernarastogi_0904

®E®EQO

prerna-rastogi-b267ab249/

WOVEN ESSENCE

First Collection: Design a series of flatweave shaped rugs featuring unique designs
aligned with the latest market trends.

Second Collection: Create a home furnishing collection with a focus on natural dyeing,
incorporating innovative block designs. Explore the synergy between blocks and natural
dye techniques, placing a strong emphasis on utilizing natural dyes.

Third Collection: Develop another set of flatweave shaped rugs with distinct designs,
aligning with current market trends and preferences.
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SAHIL PEDNEKAR
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Client: Aditi Anuj - ADIGAMI
Guide: Prof. Pampa Panwar

@ 91672 86257

justsahilll@gmail.com

1808,Nehru Nagar SRA CHS, Kanjur East, Mumbai -400042
extrasahil

(n) sahil-pednekar-448638240/

ORIKUMO - WINDOW BLINDS

The project, named Ori Kumo, blends Japanese origami with paper manipulation to
control natural light. “Ori” signifies folding, and “Kumo” translates to cloud in Japanese.
Inspired by the gentle dance of white clouds in the sky, Ori Kumo functions as a window
blind. Mimicking the clouds’ ability to conceal and reveal the sun, it aims to soften the

harsh sunlight entering creative spaces through windows, offering users a subtle and
harmonious lighting experience.
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SAKSHI GUPTA

Client: Okhai

Guide: Prof. (Dr.) Shalu Rustagi

@ 74578 15587

guptasakshillO1@gmail.com

16/1A, Chander Nagar, Dehradun, Uttarakhand-248001
_sakshi.010

() sakshi-gupta-9642561b6/

Project Applique

This project centers on crafting an apparel range that harmoniously incorporates
appligué, embroidery, and mirror work techniques. Emphasis is placed on seamlessly
blending Rabari traditional methods with contemporary aesthetics, yielding a visually
captivating and culturally profound collection. A key focus lies in close collaboration with
Okhai, an organization committed to partnering with Rabari artisans and safeguarding
their age-old craft techniques. The project not only seeks to create a stunning fusion
of tradition and modernity in the realm of apparel but also actively contributes to the
preservation and promotion of Rabari artisans’ rich cultural heritage.
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SHRESTHA YADAV

Client: Self Sponsored

Guide: Dr. Shalu Rustagi

@ 773752 57828

yadavshresthaOO@gmail.com

Unnati appartment, Sector -2, Vidhyadhar Nagar, Jaipur
-

() shrestha-yadav-080060205/

Daebak

“Daebak” is a fusion of Dabu and Bagru prints, meaning “awesome” in Korean. Rooted
in tarot cards and Indic tantra, my project evolved into the brand “Textura.” It combines
Bagru and Dabu prints with a touch of crochet. With Bagru’s rich history spanning
300 to 400 years, my collection aims to revive this traditional art with a modern flair.
“Daebak” intends to showcase and rejuvenate the traditional method of hand block
printing, preserving its legacy. The objective is to craft contemporary block prints,
aligning with the preferences of the modern generation while honoring the intricate
beauty of traditional printing methods.
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SHRUTI SHAKYA

Client: Self Sponsored

Guide: Ms. Chanchal Rathore

95492 70555

shakyashruti55@gmail.com

S-1, Plot no 7, Jai Ambey Residency, Vrindavan Vihar, Jaipur

shrutishakyal8

®E®EQO

shruti-shakya-ab2499236/

TALE OF SHIROI LILY

The graduation project embarkes on a journey of self-discovery, creating the “Tale of
Shiroi Lily” table linen collection through block printing. Inspired by the endangered
Shiroi Lily, Manipur's state flower, the collection exudes elegance. The “Natural Textures”
cushion range, my second collection, celebrates organic textures like tree bark and
leaves through eco printing, appliqué, and embroidery techniques. This harmonious
blend encapsulates nature's essence in each cushion. These collections became a
medium for self-expression, translating inspiration into tangible designs. The project
honed my skills in block printing, eco printing, appliqué, and embroidery, emphasizing
the transformative power of creativity and self-discovery.
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SIMRAN KUMARI

Client: Self Sponsored
Guide: Dr. Sumita Choudhury

9801 504931
kashyapsimran848@gmail.com
Patna, Bihar

@kef__gallery

®E®EQO

simrannn05/

Taakha

My self-sponsored Graduation project centered around the versatile use of leather as
the primary material. | conceptualized and designed two distinct collections. The first
collection comprises exquisite leather accessories crafted from vegetable-tanned
leather, featuring a range of five products: a shopper bag, lady bag, luggage tag, passport
wallet, and a crossbody bag. In contrast, the second collection combines leather and
terracotta to create sophisticated home decor accessories. This collection boasts five
unique products, including a wall calendar, organizer, coaster, valet tray, and a LED
lamp. Through these collections, | aimed to showcase the adaptability of leather in both
personal accessories and home accents, presenting a harmonious blend of functionality
and aesthetic appeal.
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SOURVI KHANDELWAL

Client: Self Sponsored

Guide: Prof. Pampa Panwar
77428 39141
khandelwalsourvi@gmail.com
5/277, Malviya Nagar, Jaipur

Sourvi_khandelwal

®E®EQO

simrannn05/

BAGEEYA ECO-CLOTHING

Collection Bageeya draws its name from the Hindi word meaning "a small garden"—
which also serves as the inspiration for its materials, prints, and textures. The clothing
range is rooted in the use of natural dyes, traditionally believed to have medicinal
properties. Each piece features unique prints and textures created using real leaves and
flowers.

The collection includes a range of clothing, home furnishings, quilted products, and a
Katran (fabric scrap) project.
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SURBHI KOTECHA

Client: Srishti

Guide: Mr. Abhishek Choudhary

@ 8860 6 46801
surbhikotechawork@gmail.com
F-8/9 Krishna Nagar, 2nd floor, Delhi
-

(™) surbhi-kotecha-608075204/

The Indian Threads

Named “The Indian Threads,” this graduation project is dedicated to uplifting crafts
and showcasing the talents of artisans, specifically focusing on Lamani Embroidery
and Panja Dhurrie. The objective is to foster a deeper connection between people
and these traditional crafts, aiming to contribute positively to the vibrant craft society.
Through dedicated efforts, the project seeks to celebrate and promote the rich heritage
embedded in Lamani Embroidery and Panja Dhurrie, inviting individuals to appreciate
and engage with these crafts on a meaningful level. The ultimate goal is to play a role in
sustaining and enhancing the beauty of these traditional art forms.
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TULIKA BAJORIA
L TR Y]

Client: Indian Weavers Alliance
Guide: Ms. Chanchal Rathore

9127514485
Tulikabajoria24@gmail.com
Bajoria house, By lane no2, Kedar road, Assam

Tulikabajoria88

®E®E QO

tulika-bajoria-b693871b1/

ADORISO

| embarked on the creation of two distinctive home furnishing collections tailored
specifically for the Indian market. My approach involved harnessing the intricate
Jacquard loom weaving technique to bring these collections to life. This traditional yet
sophisticated method allowed for the meticulous development of each piece, ensuring
a high level of craftsmanship and attention to detail. By integrating the Jacquard loom
weaving technique, | aimed to infuse the collections with a blend of cultural richness
and contemporary design, catering to the diverse tastes prevalent in the Indian market.
The result is a duo of home furnishing collections that seamlessly marry traditional
weaving techniques with modern aesthetics, presenting a compelling offering for the
discerning Indian consumer.
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VAGISHA ROY

",

Client: ROPE Enterprises
Guide: Dr. Sumita Choudhury

79090 74889
vdroy2000@gmail.com
Rashtriya Ganj, near Devi Sthan, Phulwari Sharif, Patna, Bihar

vagisha.Aroy

®E®EQO

vagisha-roy-a30018240/

NEST OF ECO- CRAFT

Over four months, | undertook my graduation project with ROPE Enterprise Pvt. Ltd,
a Tamil Nadu based company. | dedicated my efforts to two distinct collections. The
first, a client-based endeavor for IKEA, focused on crafting a collection of innovative
“lampshades.” The second collection delved into the theme of “Embracing Life's
Processes and Phases,” introducing a novel range of home furnishing products. These
projects were immensely enriching both personally and professionally, providing
insights into the rigorous quality standards essential for the export market. Immersed
in a small town for the entire duration, | also gained valuable knowledge about the local
culture and traditions.
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VALLARY NEGI

Client: Okhai
Guide: Ms. Chanchal Rathore ~

97603 47569
vallarynegi@gmail.com
Orissa Bhawan, Devi Road, Kotdwara, Uttarakhand

Vallary_negi

®E®EQO

vallary-negi-544aa8255/

ORCHARD OASIS

Dedicated to the lively and varied world of fruits, this collection pays homage to the
beauty and vitality inherent in diverse fruit varieties. Dubbed ‘orchard oasis,’ the designs
aim to encapsulate the individual essence of each fruit. Every fruit serves as a narrative,
from the luscious sensuality of a ripe strawberry to the playful charm of a cluster of
grapes. The inspiration stems from the vivid colors, cross-sectional views, and refreshing
textures found in these fruits, acting as foundational elements in shaping the collection.
By incorporating the vibrancy and richness of fruits, this assortment becomes a
testament to the multifaceted stories and visual delights that nature’s bounty can offer.

;.l'l?_
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VANSHIKA SHARMA

Client: Self Sponsored

Guide: Ms. Chanchal Rathore

@ 98102 24855

Svanshikal837@gmail.com

1837 Brahmaputra Apartments, Sector 29, Noida
;

@ vanshika-sharmal301

PARALI- NAYE AAYAM

The project addresses air pollution caused by stubble burning in North India. Focusing
on sustainability, | produced paper from wheat stubble and straw, traditionally seen as
waste. A comparison with cotton paper revealed stubble paper’s lighter weight and
superior burst strength. This eco-friendly alternative not only benefits the environment
but also contributes to rural economies, providing farmers with additional income. By
reducing the reliance on wood pulp, the project promotes forest conservation. Overall,
thefindingsemphasize the potential of using crop residues for paper production, offering
a solution to air pollution, fostering sustainable practices, and enhancing livelihoods.
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AMISHA JAIN

Client: Self - Sponsored

Guide: Mr. Basu Vansit

@ 8955108504
info.akanshadesign@gmail.com
398, 3rd C Road, Sardarpura, Jodhpur

@akansha.design
@ akanshadesign

A JOURNEY OF KNOWLEDGE AND GROWTH

For my graduation project, I'm focusing on Akansha Design—my Jodhpur-based
company specializing in digital wedding stationery. The project involves creating
culturally inspired wedding e-invite templates that reflect the traditions of Indian states
while showcasing my design skKills.

Akansha Design has served over 100 clients globally, known for its eco-friendly, cost-
effective, and impactful designs. Collaborating with platforms like WedMeGood and
aiming to lead the e-invite industry by 2025, the brand values collaboration and thrives
on word-of-mouth growth.

As part of my research, I'm studying wedding customs across Indian states, focusing
on the cultural significance of rituals and local crafts. For this project, I've chosen to
highlight Karnataka and Rajasthan, integrating their traditional festivities and crafts into
contemporary digital design.

80 NIRUPAN 2024

NIRUPAN 2024 81



VIDHI JAIN

Client: British Council
Guide: Mr. Mangesh Afre

@ 72228 11612
jvidhi499@gmail.com

@ 47, Dev Nagar, opp. Mahaveer Vatika, Pal Link Road, Jodhpur

jain._vidhi

@) vidhi-jain-512479260/

BRITISH COUNCIL'S CRAFTING FUTURES

The project focuses on upgrading Baswa Terracotta Pottery Cluster through international
collaboration, leveraging expertise in kiln technology and garden design from the
Indian Institute of Crafts & Design and West Dean College. It includes implementing
high-temperature kiln designs, formulating durable clay compositions, and creating
innovative garden accessories for the UK market. Workshops, design thinking, and
community practices emphasize the harmonious blend of traditional wisdom and
contemporary innovation. The initiative spans material knowledge, technology, and
design, benefiting artisans in both India and the UK. The project aims to empower
Baswa potters through skills enhancement, technological upgrades, and market access,
showcasing the potential of traditional craftsmanship in the modern era.
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ADARSH BAGARIA

Client: Self Sponsored

Guide: Mr. Rajesh Kumar

@ 90798 52685

bagariaadarshO8@gmail.com

D-15 Sidhi Vinayak Apt, Flat no. 306, Meera Marg, Banipark, Jaipur

(n) adarsh-bagaria-a208b7275/

ANDEKHA

Embarking on a student exchange at Ecole Nationale Supérieure Des Arts Décoratifs
(ENSAD) Paris for my graduation project allowed me to delve into French art, culture,
and design. Collaborating with ENSAD, my focus was on designing furniture for the INJA
institute in Paris, the world's first special school for blind students. Crafting furniture for
individuals with partial blindness proved both challenging and rewarding. Our swinging
chair, inspired by the joy of swings, aimed to combat indoor monotony. Ideal for those
spending prolonged periods indoors, it provides a unique sensory experience through
its gentle back-and-forth motion, incorporating thoughtful design elements for comfort,
aesthetics, and easy identification for partially blind users.
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ARPITA GOSWAMI

Client: RCI

Guide: Mr. Basu Vansit

@ 98115 76645

goswamiarpita02@gmail.com

BT-12,402, Aigburth Tower, Omaxe Heights, Sec- 86
__aarpitaa

@ arpita-goswami-5b491927b/

THE HAVANA COLLECTION

Crafted for the modern aesthete, this collection embodies the art of subtle sophistication.
Each piece balances functionality with visual texture, featuring clean lines, geometric
accents, and the warmth of natural wood. From handcrafted details to thoughtfully
proportioned forms, the collection speaks to those who value timeless design with a
contemporary spirit.

Perfect for spaces that invite calm, creativity, and character, each design serves as a
quiet companion to daily life—never loud, but always present. Whether it's a morning
coffee or an evening read, these pieces are made to support the everyday rituals that
bring a sense of grounding and meaning.
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AVIKANSHA ATTREY

Client: Studio Raw Material

Guide: Mr. Rajesh Kumar

84483 05836

aavikansha@gmail.com

123, Devi Bhawan Chippi Tank , Meerut

avi_b16

®E®E QO

avikansha-attrey/

ROCK PAPER SCISSORS

India’s rich tapestry of craftsmanship vividly displays artisans’ creativity, skills, devotion,
and discipline. Amidst this diversity, some art forms face extinction due to a dearth of
opportunities and rapid development. Tazia, among India’s oldest craft practices, stands
at this precipice and warrants preservation. This graduation project recognizes the
years of dedicated practice invested in crafting Tazia, emphasizing the imperative of
safeguarding this art form. It not only underscores the significance of retaining Tazia but
also presentsstrategic approachesforits preservation through diverse design languages.
The project serves as a tribute to the enduring legacy of Tazia, urging a collective effort
to ensure the continuity of this ancient craft in the face of modern challenges.
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Client: IGNCA, New Delhi
Guide: Mr. Rajesh Kumar

76106 56700
chetannagarkare@gmail.com
JL 891, Kotra Sultanabad, Bhopal, Madhya Pradesh

Kaunscious

®E®E QO

chetan-nagarkar-1b991520b/

TUMBA

The craft incubation project with IGNCA, Delhi, focuses on revitalizing traditional crafts
and developing a product range aligned with the contemporary market landscape.
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MUSKAN MEHTA

A

Client: Tectona Grandis Furniture

Guide: Mr. Basu Vansit

90798 73526

mehtamuskan903@gmail.com

18th plot, 9th Pal Road, Bachraj Ji Ka bBagh, Jodhpur

rihai_bymuskan

®E®E QO

muskan-mehta-7648a41b5/

NAIKAN- A SELF ACTUALIZATION JOURNEY

“Naikan: A Self-Actualization Journey,” conceptualized by Yoshimato Ishin, seamlessly
merges design and personal introspection. This transformative project employs
specially crafted cabinets, each serving as a portal to inner consciousness. Inspired by
the Japanese art of Naikan, it encourages profound self-reflection. The cabinets feature
intricate patterns and textures symbolizing the complexities of the inner world, while
selected materials create a harmonious atmosphere. Concealed compartments, drawers,
and mirrors prompt users to explore their subconscious, confronting fears, desires, and
aspirations. The project elevated my understanding of research-based design, fostering
profound brainstorming and creative skKills, refining my design thinking, research, time
management, and presentation abilities—crucial lessons not attainable in a classroom
setting.
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RACHIT MISHRA

Client: Skema International Pvt. Ltd.
Guide: Mr. Chandra Vijay Singh

@ 63867 19026
rachitme6720000@gmail.com

4/929 Vikas Nagar, Lucknow
rachit_misra

rachit-narain-misra-086723194/

®0®e

FLEXI SEAT

The project seeks a creative and innovative design for a recliner chair and a normal
sitting chair that combines functionality, comfort, and space-saving capabilities. The
primary objective is to develop a recliner chair that offers the traditional relaxation
and ergonomic benefits while consuming minimal space when not in use. The chair
should be fold-able or collapsible to enable easy storage and transportation without
compromising on quality or user experience.
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RASHIKA VERM

S

Client: Milav Design , Jaipur

Guide: Mr. Basu Vansit

@ 85277 23404
vermarashika2@gmail.com

B-29/5, Kunj Vihar, Jagriti Vihar, Meerut

craftycleverO1 and rashika2811

®0®e

rashika-verma-/

MEL-INE

MEL-INE presents an accent table collection, where “Mel” signifies collaboration and
fusion of marble, metal, wood, design, technology, craftsmanship, organics, and
geometry. “INE” denotes a range, featuring drink tables, side tables, and coffee tables,
creating a cohesive collection inspired by coastal organics.
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VIBHA DADHICH

Client: IGNCA

Guide: Mr. Rajesh Kumar

@ 63769 41621
vibhadadhich8888@gmail.com
Soor Sagar, Jodhpur,Rajasthan
dadhich_vibha

@

TUMBA CRAFT

It was with central government under ABCD with IGNCA at Red Fort where we developed
products of tumba craft with Chhattisgarh, Artisan, this project was give unique craft an
platform to evolve and sustain in the current market needs.
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VIDHI AGARWAL

il

Client: Tilo Pvt. Ltd.
Guide: Mr. Basu Vansit

70176 12144
vidhiagarwal207@gmail.com

D7 Tej Pal Singh Enclave, Meerut

®E®E QO

vidhi-agarwal-7387a6245/

CAPTIVATING MARBLE: ENHANCING INTERIOR SPACES WITH GRACE

The knock-down marbletablestandsasaversatileand elegant furniture piece,seamlessly
blending aesthetics and durability. Its sleek marble top and base provide a sophisticated
touch to any living space. A key feature is its knock-down design, facilitating easy
assembly, disassembly, and convenient storage or transportation, catering to those with
limited space or frequent relocations. The tabletop’s use of marble not only enhances
beauty but also ensures a smooth, easy-to-clean surface with natural veining for added
luxury. Available in various sizes and styles, this table adapts to different interiors, from
cozy coffee tables to grand dining settings. In essence, it offers a winning combination of
sophistication, practicality, and flexibility, making it a timeless and captivating addition
to any home decor.
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AASTHA PUROHIT

SILHOUETTES
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Client: Self Sponsored
Guide: Mr. Rajesh Kumar

@ 74248 25346
aasthapurohit22@gmail.com
14/32 C.H.B Jodhpur

p.aasthaaa

() aasthapurohit/ EXPLOR] NG TH E DYES

GREEN STITCH VA i
Crafting a sustainable women's garment collection for Spring/Summer ‘24 involves : _‘! |
utilizing eco-friendly practices. The focus is on employing natural dyes derived from | T |
fruits, vegetables, and flowers, incorporating eco-printing, tie-dye techniques, and y Al
surface development. ! L r"? '

[
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AISHWARYA SARRAF

Client: Self Sponsored

Guide: Mr. Abhishek Choudhary

@ 96435 62222

aish.sarraf.06@gmail.com

Indra Katra, shahadattpura, Mau, Uttar Pradesh, 275101
@aishwarya_sarraf_

@ Aishwarya sarraf

BURST OF COLORS

The Graduation Project aims to design a Spring-Summer 2024 collection for women
aged 25-30. This season celebrates joy, warmth, and the transition from heavy winter
wear to breezy clothing. The collection focuses on plain silhouettes enhanced with
vibrant pops of color, reflecting fashion as a medium of mood and cultural expression.
These cheerful, playful looks are meant to resonate with the energy and optimism of
young women.

The second project explores a Spring-Summer 2024 evening and party wear collection
inspired by Venetian women. It highlights bold femininity through elegant greys,
silver embroidery, and form-flattering silhouettes designed to accentuate curves while
addressing features like fuller arms. The collection reflects confidence, strength, and
timeless elegance.
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AKSHARA MATHUR

Client: Self Sponsored
Guide: Mr. Rajesh Kumar

75970 62759
aksharamathur28@gmail.com
21/269 Chopasani Housing Board, Jodhpur

aksharamathur02

®E®E QO

akshara-mathur-3867521b1/

RAVEN SHISHA, NISARGH

Nisargh encapsulates the charm of a simpler, rustic lifestyle infused with romance,
nostalgia, and nature, drawing inspiration from the cottage core aesthetic. This
collection harmonizes the tranquility of rural living, presenting garments that exude
comfort, whimsy, and a deep connection to the natural world. On the other hand,
Raven Shisha derives its influence from the grandeur and intricate details of Gothic
architecture. This avant-garde collection endeavors to translate the dramatic elements
of Gothic cathedrals into contemporary fashion. Merging architectural aesthetics with
modern design, the line aspires to craft garments that emanate mystery, opulence, and
historical reverence.
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BHAVYA CHANDRA

Client:

Guide: Mr. Abhishek Choudhary
@ 94149 70380
bhavyachandrals@gmail.com
-

killinginfinities

() bhavyachandra/

AVRDH & VASANT

The narrative finds its muse in the essence of spring and its embodiment of love.
Embarking on a journey from buds to blossoms, it rejoices in the evolution of growth
and romance. Spring serves as a poignant metaphor for burgeoning love, symbolizing a
season filled with infinite possibilities.
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BHAWNA SURESH KAMDI

Client: The Souled Store Pvt. Ltd., Mumbai

Guide: Ms. Swati Jain

74996 23180

bhawnakamdi@gmail.com

Near Sai Mandir, Tq. Nagbhir, Dist. Chandrapur, Maharashtra

bhav_2904

®E®E QO

Bhavana Kamdi

THE STREET CRED & RANG

The graduation project comprises two collections:

The initial men’s utility wear collection draws inspiration from streetwear fashion,
blending utilitarian elements with a streetwear twist. Prioritizing practicality, it embraces
loose, comfortable silhouettes, often minimal in cut, color, and design, yet featuring
functional additions like belts, pockets, and straps.

The second collection, centered on kids' wear, finds inspiration in the myriad colors
surrounding children. Acknowledging the impact of color on emotions, mood, and well-
being, it serves as a foundational element for infants and young children, influencing
their approach to various aspects of life, from learning and productivity to behavior and
enthusiasm.
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KETU JAIN

Client: Idhao Clothing
Guide: Mr. Rajesh Kumar

94066 06208
ketujain59@gmail.com
78-Sajana Park, Bhicholi Mardana, Indore

Ketu_jain

®E®E QO

ketu-jain-iicd-7ab717262/

FLARE OF SUMMER

| completed my graduation project at Idaho Clothing in Jaipur Mansarovar, a brand
initiated by Mr. Lalit Khatri as a tribute to the often overlooked women in our lives.
Representing the feminine figures like “Ma,” “Nani,” and “Sister,” Idaho embodies warmth
and kindness associated with home. Lalit Khatri, a male entrepreneur, founded Idaho to
empower and cherish women through fashion. Specializing in flared outfits for women,
Idaho uniquely captures comfort as a style, blending Indian traditions seamlessly. With
a focus on fabric sourcing and adhering to their design philosophy, my project, “Flare
of Summer,” aligns with Idaho’s vision, creating unique garments that enrich women'’s
lives in the ever-evolving fashion industry.
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Client: Self Sponsored
Guide: Mr. Rajesh Kumar

@ 86190 54149
krsinghal99@gmail.com

B-25, Shiv Shakti Nagar, Malviya Nagar, Jaipur

@) kriti-singhal-8749b91b0/

LEHREIN

“Lehrein” symbolizes life's changing currents. The azure waves' vastness and mystery
inspire occasional SS'24 womenswear, blending fabric manipulation and surface
ornamentation. “Shibui,” reflecting simple, subtle beauty, aligns with shifting societal
norms. In an era valuing comfort over rigidity, the modern woman seeks quality in daily
choices. This SS'24 collection delves into minimalist cottage core, enriched with hand
embroidery, mirroring the evolving preferences of the contemporary woman prioritizing
ease and quality.
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NISHIKA FAGNANI
| |

Client: Self S

Guide: Ms. Swati Jain

@ 90245 51821

fagnaninishika@gmail.com

41, Parshwanath society, near bsl road, Bhilwara, Rajasthan
@nishika_fagnani

@ nishika-fagnani

FARAK 2.0

FARAK 2.0

It's easy to not be affected by a artisan’s struggle because we don't hear or see their
stories every day.

Let's change all that.

Introducing FARAK 2.0

A collection of hand painted textiles in natural dyes using Kalamakari made in Tussar
silk. Each garment is hand painted using Kalamkari hand painted textiles using natural
dyes from Srikalahasti, Andhra Pradesh. It comes with a scannable QR Code that can
be used to educate ourselves and those around us. Each garment is an expression of
our emotions, that we care about the artisans and their happiness, and that their story
affects us.

Today, we only want to say one thing to every artisans- #humeinfarakpadtahai
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NIVEDITA YADAV

Client: Self & Partially Sponsored by RSHDC
Guide: Ms. Swati Jain

@ 93737 99406

niveditayadavOO@gmail.com

Flat A- 208 Platinum Green Building, Jaitala, Nagpur

niviii_

®e®e

nivedita-yadav-b4b34918a/

ESSENCE OF HER & AARAMBH

Partially sponsored by RHDC, the project utilized provided block printed fabric to create
an Indo-western women's and kid's wear collection. The women'’s line drew inspiration
from embracing feminine traits, while the kid's wear was influenced by the ISKCON
culture. Tailored to the client profile, two collections were crafted—one for [ICD and
the other for RHDC. The endeavor seamlessly integrated the provided fabrics, resulting
in distinct and culturally resonant apparel. The project not only showcased creative
versatility in designing women'’s and kid's wear but also demonstrated a thoughtful
approach, considering the specific inspirations and client preferences, yielding two
unique collections for different recipients.
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PRACHI PANDEY

Client: Silkwaves India

Guide: Mr. Rajesh Kumar

83186 57028

chipra9823@gmail.com

H/o UN Dubey, Vishnapuri Colony, Bamrauli, Prayagraj

__gul_posh__

®E®E QO

prachi-pandey-684235218/

YAVAR

Embarking on journeys to unknown lands, embracing diverse cultures, and evolving
with each experience has been intrinsic to my life. Traveling is more than a word; it
symbolizes the magic of exploring, changing, and returning transformed. The euphoria
and freshness of each journey, the happiness, and the sense of belonging to everywhere
and nowhere simultaneously define the essence of travel. It transcends gender, age, and
status, providing freedom to the heart. Every trip sparks a desire to create something
magnificent, inspired not only by euphoria but also by stories, experiences, and the joy
of witnessing the world in motion. Breaking the classic image of hand block printing,
| aimed to infuse a modern, gender-neutral perspective into my designs, playing with
forms, prints, and silhouettes that capture the movement and exhilaration of travel.
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PRIYA SINGH

Client: AMRTA by Guneet Kondal
Guide: Ms. Swati Jain

@ 76781 66796
priyall.singhh@gmail.com
Bharkuria, Sakla Bazar, Rohtas, Bihar

() priya-singh-iicd-66a64b262/

SHIMMERS OF OCEAN

Amrta, derived from Devanagari, encapsulates the essence of the immortal and the
priceless. Rooted in the concept of Amrit, the nectar consumed by devas, the brand
embodies richness in details, flattering silhouettes, and a variety of fluid fabrics like
Georgette, chinon, chiffon, cotton, and silk. Amrta accentuates hand embroidery,
beading, sequins, and Victorian-inspired romantic detailing. The collection mirrors
the play of sunlight on the ocean, where the interaction with water molecules creates
absorbing or scattering effects. With a focus on depth and oceanic influence, the brand
achieves captivating shades of dark blue, echoing the allure of the vast and mysterious
sea.
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RIYA ARORA

Client: Easybuy

Guide: Mr. Rajesh Kumar

@ 76781 66796
riyaarora.cd@gmail.com

62, Shanti vihar, Kalyan Nagar, Jaipur

riyaarora_09

®e®e

riya-arora-68870b194/

ATHLEISURE

For my graduation project, | collaborated with Easybuy (Landmark Group) to design a
men's athleisure wear line that combines comfort, functionality,and contemporary style.
Using 3D digital tools, | developed two seasonal collections: Neo Street (Pre-Autumn
2023), inspired by urban minimalism with clean silhouettes and muted tones, and
Digital Dream (Winter 2023), featuring bold graphics, 3D logos, and futuristic streetwear
elements aimed at trend-conscious youth.

Both collections prioritize wearability, versatility, and cost-effective production—key to
Easybuy’'s mass-market approach. The use of digital design streamlined the process,
allowing quick iterations and innovative exploration while staying aligned with
commercial retail goals.
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VIDUSHI SHRIVASTAVA

Client: Suket Dhir

Guide: Ms. Swati Jain

90261 73919

vidushisrivastava0810@gmail.com

Sai Dham Apartment, C- Block, 4th Floor, Flat no. C1
vidushi_0810

vidushi-srivastava-iicd-4343a024b/

®E®E QO

PSITHURISM

Psithurism, echoing the wind through trees, serves as the inspiration for a print
development project. The narrative weaves through the evolution of Indian agriculture,
progressing from Vedic times to the present day. While ancient practices linger
in certain regions, modernization and technology have transformed the sector
significantly. Amidst strides forward, challenges like climate change, water scarcity, and
the imperative for sustainable practices persist. Ongoing efforts aim to enhance Indian
agriculture, navigating the delicate balance between preserving traditional wisdom and
embracing contemporary advancements to ensure a resilient and sustainable future for
this vital sector.
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ZINNATARA ALOM

Client: Hot Pink

Guide: Mr. Abhishek Choudhary
81330 86065
Zinnatara786alom@gmail.com
Lachit Nagar Guwahati, Assam

Zinnatara alom

®E®E QO

zinnatara-alom-4b3056238/

JOURNEY OF LITTLE HEART

Creating festive dresses for the upcoming season, the focus is on designing for the 2-6
years age group. The collection aims to offer charming and comfortable outfits, catering
specifically to young girls in this age bracket. Additionally, the design initiative extends
to crafting easy-breezy garments for girls aged 6-12, featuring vibrant and lively Hotpink
prints. The objective is to provide a range of clothing that not only captures the spirit of
festivals but also ensures ease and style for the targeted age groups, aligning with their
preferences and ensuring a delightful and age-appropriate wardrobe.
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AVISHI MOHTA

Client: Self Sponsored
Guide: Ms. Anuja Kumar

89559 99019
mohtaavishi@gmail.com

Flat No. A-301, Aashirwad vaibhav, Indra Vihar, Kota

®E®E QO

avishi-mohta-2a5909161/

AVISHI MOHTA DESIGNS

The project’'s aim was to develop a detail business plan to establish a brand that
specializes in surface print designing, offering innovative prints for various products.
This project brief outlines the key objectives, research areas, and strategies for creating
a brand that incorporates block print designs into its product range by conducting
market research to identify trends and competitors, analyze the need for block print
designing, and planning for implementing block print designs into the product
offerings. With creating the Block Print design range inspired by mythological stories for
home furnishing products is an exciting and unique concept. To develop two collections
based on one story, One will focus on designs inspired by the story's characters, while
other will draw inspiration from significant flora related to the same story.
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CHHAVI MITTAL

Client: Fabriclore

Guide: Ms. Renu Bhagwat

7073178448
chhavimittal353@gmail.com

M-106, Sarandhara Nagar, Hasari, Jhansi

chhavi_mittal_28

®E®E QO

chhavi-mittal-81a131171/

CHINTZ

An exclusive single bed collection inspired by chintz, infused with intricate Mughal
detailing achieved through meticulous block printing. Tailored for the domestic
market, this collection seamlessly marries timeless elegance with cultural richness.
Each bedspread is a canvas of artistry, where vibrant chintz patterns intertwine with
the regal charm of Mughal motifs, adding a touch of heritage to contemporary homes.
The fusion of traditional craftsmanship and modern design ensures a unigque and
luxurious addition to any bedroom, offering a harmonious blend of cultural inspiration
and domestic comfort. Elevate your space with this crafted masterpiece that tells a story
of art, tradition, and comfort.
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DEEPIKA SINGH

Client: Kagzi Industries
Guide: Prof. Pampa Panwar
96640 21644
ishasingh318@gmail.com
Sikandra, Agra

deepika_singh3198

®E®E QO

deepikameld/

KORA KAAGAZ

Guided by Kagzi Industry in Jaipur, the project delved into handmade paper and waste
management. It addressed future waste challenges through two distinctive collections.
Thefirst collection adhered to a singular inspiration, crafting motifs on handmade paper.
The second collection, influenced by client preferences, involved cultivating motifs
and manual product fabrication. This immersive experience revealed the intricacies of
collaborative endeavors with patrons, providing valuable insights into the art of design
and waste management synergy.
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GAYATRI TALAVDEKAR

Client: Self Sponsored

Guide: Prof. Meenakshi Singh

93261 01099
gayatri.talavdekar@gmail.com

14/F2, Kamat Kinara, Caranzalem, Panaji

gayatrimt

®E®E QO

gayatri-talavdekar-a31286170/

KAAYAM - ETERNALLY ELEGANT

This project is based on forming a homegrown menswear brand, Kaayam. It is the
result of an insightful survey conducted to understand the perceptions of men towards
fashion, colors, and resort wear. Through this comprehensive study, | have delved into
the preferences and desires of modern men, creating unique and vibrant choices in
their wardrobes. Inspired by this valuable feedback, Kaayam is a brand that caters to
the evolving tastes of men seeking distinct casual wear and resort wear options. It is a
brand that beautifully blends tradition and contemporary menswear. It is recognized
that menswear has evolved, with a growing demand for unique and meaningful
clothing choices. That's why the aim is to cater to the discerning tastes of modern men
by infusing these eternal craft techniques into garments.

I —
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HAIMANTI SARKAR

Client: Vimor Handloom Foundation
Guide: Dr. Shalu Rustagi

@ 9614116346

haimosarkar98@gmail.com

@ Bhubandanga, Sukantapally, Bolpur, Birbhum
haimo98

@ haimanti-sarkar/

RESME TUNI

My graduation project, undertaken by Vimor Handloom Foundation, Bengaluru, focused
on developing marketable products for Vimor Handlooms. Spanning from February to
May 2023, the first collection unveiled stoles crafted from recycled silk and wool yarns,
drawing inspiration from the intricate shapes of the traditional Jamdani craft. The
second collection aimed to create reversible silk saris, inspired by the Gulmohar flower's
patterns, using a specific weaving style. Woven with various silk forms, both collections
were crafted in the Arni cluster, Tamil Nadu, adhering to the company’s guidelines and
providing a unique blend of tradition and innovation.
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KHYATI SINHA

Client: Self sponsored

Guide: Prof. Meenakshi Singh

8882 471250

22sinha.khyati@gmail.com

Adani Aangan Galleria Sec 88-89a, Gurgaon 122505

Sinha khyati

®E®E QO

khyati-sinha-6a04621ab/

Circular design

The project revolves around the creation of eco-friendly products. The focal point is the
use of sustainable materials, including vegan leather, water hyacinth,and jute. Embracing
a circular economy ethos, these materials are chosen for their environmentally friendly
characteristics. Vegan leather ensures cruelty-free production, while water hyacinth and
jute contribute to biodegradability and low environmental impact. This project seeks to
promote sustainability by crafting a range of products that not only minimize ecological
footprint but also showcase the aesthetic possibilities of circular design principles.
Through the fusion of innovation and eco-conscious choices, “Circular Design” strives to
redefine consumer products, offering a harmonious balance between style, functionality,
and environmental responsibility.
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KRITI NAGVANSHI

- i b -ﬂr

Client: Pure India Trust

Guide: Dr. Sumita Choudhury

@ 9131203087

kritinagvanshi789@gmail.comx

N-23, Gali no.2, Vijay Vihar, Uttamsnm Nagar, New Delhi
-

@) kriti-nagvanshi-bb119T1ab

Nirjhari Project

The primary goal of this project is to generate income and expand the consumer base for
NIRJHARI by leveraging the skill set of women. By introducing them to design and digital
media, we aim to create a brand identity and ideate new products. The Neela Sa capsule
collection, designed for young women in the fashion accessories category, targets
college students. Adhering to investor guidelines (AU BANK), it fosters opportunities for
brand collaborations. Embracing upcycling, the collection transforms old denim jeans
into laptop sleeves, handbags, and tote bags. Uphaar, another collection, focuses on
the local festive and wedding market, introducing textile packaging that doubles as
corporate gifting solutions.
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RIYA GIRISH SHAH

=

Client: Harago

Guide: Prof. Meenakshi Singh
@ 7567258354
shahriya434@gmail.com
Vadodara, Gujarat

riyashahhhhh

®e®e

riya-shah-983269287/

HARAGO - Spring Summer 2024

The Graduation Project was at the luxury menswear brand ‘Harago' in Jaipur, guided by
Harsh Agarwal, | focused on the Spring Summer 2024 collection. Combining traditional
embroidery with contemporary menswear, particularly resort wear, we delved into
market research and drew inspiration from ‘Harago's’ archives.

The first project emphasized Chicken Scratch Embroidery, exclusively using gingham
checks. The second project explored Narrative Applique from Kutch and Kantha in
Kolkata, inspired by the brand’s archives. Both projects closely adhered to the provided
brief and theme.
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MANJULA J KRISHNAN

Client: SAVE THE LOOM
Guide: Dr. Shalu Rustagi

9400849787
manjulajk9e@gmail.com
s/034, SREEPADMAM, SAHYADRI CLNY, CHANDRANAGAR

ms_manjula_jk

®E®E QO

manjula-krishnan-a58abb108/

Arachmayam

Crafted by handloom clusters in Kerala, this collection of handloom sarees weaves a
narrative that marries traditional and modern aesthetics. Each piece tells a story,
experimenting with novel elements to enrich the field and showcase artisanal efforts.
The fine, lightweight cotton sarees, designed for everyone regardless of gender,
encapsulate a piece of Kerala's essence, offering a timeless addition to your wardrobe.
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Client: ICCo, Guwahati

Guide: Prof. (Dr.) Shalu Rustagi

@ 9871939747

daspuja.0511@gmail.com

@ H.N. - 572, Sector 30, Faridabad, Haryana
pujadasO511

@ puja-das-a96bb51a0/

KAMROPA : ESSENCE OF ASOM

Kamropa, a textile project, celebrates Assam’s essence through weaving. Crafted from
locally sourced azo-free cotton and natural-dyed organic peace silk, it comprises three
collections: Cha bagan, Nilachal, and Phul. Cha bagan, using organic ahimsa eri silk,
features sarees and a stole dyed with local natural ingredients. Nilachal, made with azo-
free local cotton, draws inspiration from Assam'’s foothills. The Phul collection creatively
utilizes leftover yarns, azo-free dyes, and local cotton to depict a vibrant bouquet of
flowers. This weaving venture not only showcases regional richness but also promotes
sustainable practices with organic materials and traditional dyeing techniques.
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MOUNIKA YENUMULA

Client: Taneira

Guide: Dr. Shalu Rustagi

9916011006

moyenumula@gmail.com

Cypress B-302, vaishnavi Serene, IVRI Road, Bangalore
Brassaroma

moyenumula/

®E®E QO

Essence

Crafting for Taneira's SS24 range, two distinctive saree collections were meticulously
developed, alongside designs for Taneira’s signature tassels and a brand-defining coin
label. As an IICD student, my vision for Taneira was to showcase a craft prominently
in the market. Diverging from the commonplace silk sarees adorned with kalamkari,
the proposal introduced lesser-explored painted art forms like Gond, Madhubani,
Pichwai, Pattachitra, Kalighat, and Phad on sarees. The first collection drew inspiration
from Kalighat paintings, featuring layouts executed on tussar silk, offering a fresh
perspective. For a youthful appeal, the second collection embraced Pop art, explored
on Murshidabad silk sarees, catering to both novices and seasoned saree enthusiasts
with its lustrous, flowy, and lightweight attributes. Executed with dyeing, block printing,
and discharge techniques, both collections received a value addition through Katha
embroidery, elevating their aesthetic appeal.
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SHRIKANCHI MANDHANYA

Client: Self Sponsored

Guide: Ms. Anuja kumar

@ 8349610826

kanchimandhanya212gmail.com

Beside bank of baroda, Mohta plot, tilak ward, Pipariya (MP)

i,

(™ shrikanchi-mandhanya-330580199/

HOUSE OF REELS

This concept redefines home decor through the innovative use of basic origami flaps
and folds. Drawing inspiration from geometric designs, the collections unfold in two
distinctive categories: table linen and living room essentials. The fusion of origami
principles with home textiles brings forth a unique and unconventional aesthetic,
promising to elevate interior spaces with a touch of creativity. Each piece within these
collections encapsulates the essence of geometric precision, introducing a harmonious
blend of functionality and artistry. This proposal envisions a brand that not only provides
functional and stylish home textiles but also sets a new standard in contemporary decor
through the transformative power of origami-inspired design.
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RITIKA RAJAN

Client: Ma'am Arts

Guide: Ms. Anuja kumar
@ 7781813366
ritikarajan413@gmail.com
Ranchi

ritika.rajan2409

®e®e

ritika-rajan-806661200/

Vintage Garden

Focused on women's wear, my project aimed to offer a comfortable, minimal, and bold
aesthetic. The collection featured two distinct themes. The first embraced a casual
vibe, ensuring ease and comfort without compromising style. The second revolved
around coordinating sets, presenting a cohesive and fashion-forward approach. Both
collections were meticulously designed to empower women with a versatile wardrobe,
effortlessly blending comfort and chic style. The emphasis on minimalism allowed
for bold statements, creating an ensemble that resonated with modern trends while
providing a sense of ease in everyday wear.
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ANANYA AGARWAL

Client: Clay County

Guide: Mr. Mangesh Afre

83184 47279

agrawalananya540@gmail.com

Lane of Anand Hospital, Mukeriganj, Azamgarh

kalanya_22

®E®EQO

ananya-agrawal540/

MEHAK-E-NAZAKAT SHESHAR KI

Tasked with designing a distinctive line of aroma diffusers for ‘My Aroma Junction’ and
‘Isak Fragrances,’ the inspiration derived from Lucknow’s rich heritage and architecture,
given the client brand'’s roots in the city. Lucknow’s architectural blend of Indo-Muslim
and European elements served as a creative catalyst. Extensive research encompassed
the history of Indian perfumery, analysis of diverse diffuser types in the market, study
of competing brands, and exploration of their designs. The resultant product collection
boasts Terracotta and Stoneware-based scent diffusers, featuring Essential Oil Diffusers,
Reed Diffusers, Wardrobe Diffusers, and Car Diffusers. Each piece is a harmonious fusion
of cultural inspiration and meticulous research, embodying the essence of Lucknow's
architectural splendor in aroma diffusion.
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Client: Clay Craft India Pvt. Ltd.

Guide: Mr. Mangesh Afre

@ 70022 86939

damiyafarhana8@gmail.com

73, Chattrasal nagar, Nandpuri colony, Jaipur
damiya_farhana

(™) damia-farhana-89b642245/

TIMELESS FINERY

The “Timeless Finery” project, a culmination of 16 weeks of dedicated work, focuses on
creating two distinct collections—serveware and drinkware—exploring the potential
of bone china. The serveware collection embodies Moroccan design, presenting
intricate patterns and textures in delicate pastel hues for an elevated dining experience.
Meanwhile, the drinkware collection draws inspiration from spring'’s freshness, featuring
minimal motifs and refined aesthetics in soothing pastels. Beyond functionality, this
collection adds sophistication to any occasion. Overall, “Timeless Finery” is a celebration
of bone china’s artistry and craftsmanship, showcasing a blend of cultural influences
and timeless elegance in tableware design.
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MEGHA PATHRE

Client: Orvi Design Studio
Guide: Mr. Rajesh Kumar

86290 16714
Meghapathre205@gmail.com

Mayur Vihar, Delhi

®E®EQO

megha-pathre-5834391b8/

TERRA TILES

The dessert collection unfolds a narrative inspired by earth, featuring dry tactilities to
evoke a connection to nature’s surfaces. Embracing a dry touch direction, the focus is on
hyper-tactile aesthetics, exploring shapes, forms, textures, and silhouettes inspired by
the sand dunes. Drawing inspiration from these natural formations, the collection aims
to capture the essence of arid landscapes in its design.

Second project takes a different direction, drawing inspiration from the ocean to develop
artistic tiles. This project delves into the fluidity and artistic expressions found in oceanic
environments, translating them into captivating tile designs. Through these projects,
the aim is to seamlessly blend nature’s elements into aesthetically pleasing and tactile
creations, whether inspired by the arid beauty of sand dunes or the dynamic allure of
the ocean.
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PANKHURI

Client: Clay Craft Pvt. Ltd.

Guide: Mr. Mangesh Afre

@ 6200918686

pankhuri.sinha2998@gmail.com
D11-102,IREOQ Victory Valley, Sector 67, Gurgaon

thegulzaargirl
() pankhuri-sinha-080a951ba/

CLASSIC AURA

Collection 1, "The Dine-In Memoir," revolves around the celebration of togetherness, joy,
and shared moments. This dinnerware collection is designed to evoke a wholesome
experience, fostering warmth, unity, and the celebration of diversity during gatherings.
2nd collection "The Elegant Affair," focuses on enhancing living spaces with aesthetic
pieces. By adorning our surroundings with items that elevate the living experience, this
collection aims to contribute to the overall beauty and ambiance of our spaces.

3rd collection "The Fusion Touch," introduces a blend of wooden textures and ceramic
elegance in a versatile tray. Specifically crafted for gatherings, it simplifies chip and dip
variations, allowing users to explore diverse tastes and moods while enhancing their
overall experience with a touch of fusion sophistication.

172 NIRUPAN 2024

NIRUPAN 2024 173



POOJA BHAGWAN GAURKAR

Client: British Council

Guide: Mr. Mangesh Afre

@ 98341 89255

poojagaur1996@gmail.com

Plot no 98/C, Dubey Nagar, Nagpur - 440034
@Khwaabiidaa

@ pooja-gaurkar-294836144/

British Council’s Crafting Futures Project

This project is a collaborative initiative between the Indian Institute of Crafts and Design
and the British Council, focused on designing garden accessories for the UK market by
leveraging the skills of the Baswa pottery cluster in Rajasthan.

The process began with in-depth research on UK garden trends, followed by a literature
review and a detailed study of the Baswa cluster’s capabilities. Based on these insights, a
design proposal was developed, approved, and translated into prototypes through close
collaboration with local artisans. The project outlines key stages—from market analysis
and trend exploration to cluster engagement and product development—aiming to
create appealing, market-ready garden accessories for the UK audience.
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RIYA TALWAR

Client: Lagavi

Guide: Ms. Renu Bhagwat

@ 99790 11159

riyatalwarwork@gmail.com

K903, Aashirwad Enclave, Bhimrad Canal Road

talwar5s

@) riya-talwar-8a80141b3/

PAHO CLAYFORMS

1. KARA MUGS

Experience artistic inspiration with Kara Mugs. These abstract-designed mugs feature
textured, colorful paint patterns, elevating your coffee breaks with modern flair. Their
ergonomic shape ensures a comfortable grip for enjoying your favorite beverages.

NAMI

2. Energetic and vibrant, the Nami Dinnerware Set in timeless blue and white adds
excitement to any dining occasion. Handcrafted with aquatic shades, this versatile
collection effortlessly suits both formal gatherings and everyday meals.
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RUSHIL CHOTHANI

Client: Self Sponsored

Guide: Mr. Mangesh Afre

@ 9727416542

rushilchothanie@gmail.com

(® Palak-2, Anandnagar, Ahmedabad, Gujarat 380015
@

PAHO CLAYFORMS

This graduation project in ceramics design focuses on exploring the future prospects
of a brand and incorporating global trends into its identity. The project involves
conducting a comprehensive market study to analyze worldwide trends and their
potential integration into the brand. The research methodology draws inspiration from
renowned trend forecasting platforms/agencies like WGSN. Additionally, the project
includes the creation of a Business Model Canvas to identify and comprehend the
essential elements of the business model and their interdependencies. By combining
trend analysis and strategic business modeling, this project aims to provide valuable
insights and recommendations for shaping the brand's future trajectory.
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ANKITA DUTTA

Client: Self Sponsored

Guide: Ms. Renu Bhagwat

@ 79051 89202
duttaankitaO63@gmail.com
Udesh ITi college, Krishna nagar
Anki.dutta

(™) ankita-dutta-33b9a31b9/

NORDIC HARMONY- SCANDINAVIAN INSPIRED NESTING TABLES

This study explores Scandinavian design through the lens of nesting tables, epitomizing
Nordic aesthetics with principles of minimalism, functionality, and natural materials.
Drawing inspiration from renowned Scandinavian designers, the project analyzes
key elements defining the aesthetic appeal of nesting tables in this context. Utilizing
research, design exploration, and user feedback analysis, the study unravels design
principles and cultural influences. The methodology includes a literature review,
prototyping, and examining material choices, such as light-toned woods. Findings
show that Scandinavian-inspired nesting tables offer functional, space-saving solutions,
exuding calmness, warmth, and timeless elegance. Embracing simplicity, functionality,
and natural beauty, these tables exemplify Scandinavian design principles, enhancing
living spaces with understated elegance.
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ANSHI SONI

Client: Self Sponsored
Guide: Ms. Renu Bhagwat

87709 02070
Vvs67974@gmail.com

Bhatiyara mohalla, Bada bazaar, Datia (MP)

®E®®G O

anshi-soni-120124275/

NOOR-E-JAALI

In our college | got opportunity to work with tazia craft artisans where | have made
one screen using tazia technique from there | started initiate interest in tazia craft. So, |
decided to complete full set of panel as a wall panel, and after that | realise and curious
to work more on this craft. where | decide to work more on tazia as a graduation project
with 2 collection, and my project title is inspired by the beauty of tazia and its crafted
jaali or lattice work.
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ANUJA RAKESH

Client: Self Sponsored

Guide: Mr. Chandra Vijay Singh

@ 99099 95663

daveanu30@gmail.com

61, Pratham Citadel, Behind Nayara Petrol Pump, Vadodara

surreal_trail

(™) anuja-dave-a8la4b200/

LIVING AESTHETICS

The synergy of nature and innovation underscores the potential for advanced
components to serve the environment. Building performance hinges not only on
individual components but on their integration into systems meeting client demands.
The building envelope, particularly crucial, serves as the starting point for energy
efficiency measures, significantly influencing cooling and ventilation energy needs.
Traditional facades, though static, respond to diverse environments. A performance-
based design, specifically a kinetic facade system, alters solar energy entry, optimizing
heating, cooling, and lighting. By introducing dynamic elements through actuators,
kinetic facades adapt to conditions, enhancing comfort, and reducing trade-offs. This
project explores kinetic facades' impact on residential energy efficiency, showcasing
their potential to elevate performance while balancing environmental considerations.
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HIMANSHU KHANDELWAL

Client: Shailesh Singh

Guide: Ms. Renu Bhagwat

90014 19051
designwithhim@gmail.com

22, Gem Vihar Colony, Sanganer, Jaipur

rantwithhim

®E®E QO

designwithhim/

LIGHT-IN-DESIGN

The Samsara Leaf Ceiling Lightisa modern masterpiece inspired by Samsara, symbolizing
rebirth. Crafted from sheet aluminium with an antique brass finish, the delicate leaf-
shaped frame mimics nature's craftsmanship, bringing a withered leaf back to life
through carefully integrated illumination. The hidden light source emits a warm glow,
creating captivating shadows. The luxurious design adds depth and dimension to any
space.

In contrast, the Heemansh Floor Lamp draws inspiration from winter's frozen wonders,
resembling Abraham Lake ice bubbles. Meticulously crafted from translucent alabaster
stone, it captures the organic patterns and essence of the ice formations. The lamp's
delicate curves and contours showcase the harmonious blend of art and science,
creating an illusion of weightlessness reminiscent of the suspended frozen wonders.
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LAVANYA SHRIVASTAVA
Al O NEDI

Client: Self Sponsored

Guide: Ms. Renu Bhagwat

@ 62649 90459
lavanyashrivastavaO907@gmail.com
@ LB 183 Darpan Colony, Gwalior
lavanyaofcourse

(™) lavanya-shrivastava-128004203/

THE RAZIEH KIND

Razieh, derived from Persian, translates to Delicacy, a fitting essence for the 'Razieh Kind'
jewellery collection. This assortment is an ode to the delicacy inherent in filigree craft—an
interplay of intricately intertwined silver wires, embodying authenticity. A manifestation
of my passion for innovation and contemporary design, this collection seamlessly melds
line art with revitalized filigree. Beyond mere adornment, each piece invites wearers to
explore the intersection of tradition and contemporary artistry, sparking conversations
and emotions. Choosing filigree for my graduation project was intentional, aligning its
malleable nature with my design vision, allowing me to sculpt abstract, flowy forms with
ease. This collection signifies the limitless possibilities in experimental jewellery design.
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MADDURI MOUNIKA REDDY

Client: Self Sponsored

Guide: Mr. Chandra Vijay Singh
@ 90001 53647
Mounikareddy178@gmail.com
139. Kakatiya nagar, Hyderabad
Mounika628

@ Madduri mounika reddy

KIDS AMUSING FURNITURE : MUDITA

The graduation project centers on crafting functional and secure furniture designed
exclusively for children. The objective is a comprehensive exploration of the distinct
ergonomic and safety requisites specific to children, translating these insights into
purposeful furniture design. The process involves scrutinizing existing children'sfurniture
in the market and engaging in user research with children and parents to identify
industry gaps. This research culminates in a thoughtfully curated collection for the 1
to 3-year-old age group, featuring a Walker, Feeding Chair, and Organizer. Embracing
sustainability and prioritizing cognitive development, the collection prioritizes maximum
comfort and joy for both the child and parent, presenting a harmonious blend of safety,
functionality, and aesthetic appeal.
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ANUPRIYA AGARWAL

Client: The Ethnic Co., Bangalore

Guide: Dr. Rena Mehta

@ 91408 25886

@ agrawalanupriya9l@gmail.com

Lane of Anand Hospital front of Dr PK khetan, Mukeriganj, Azamgarh
_anupriya_24._

@ anupriya-agrawal-6ala95235/

TESSELLUSIONARY FASHION

Embracing a sustainable ethos, the designs are dedicated to revitalizing and preserving
heritage crafts, particularly through a contemporary adaptation of traditional adda work.
The envisioned collection, comprising 5-6 garments, seamlessly merges the trendy with
the traditional. Focused on modernizing adda work, it features a fusion of contemporary
designs and the ethnic richness of the past. The emphasis lies in creating a balance
between modern silhouettes and the minimal yet sophisticated application of adda
work, providing a unique blend of style and comfort. This collection redefines modern
fashion by introducing abstract embellishments in lieu of traditional adda work, offering
a fresh perspective that breathes new life into the rich cultural tapestry of heritage crafts.
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ARIJIT BHOWMIK

Client: Kosala

Guide: Dr. Rena Mehta

86971 48458
arijitbhowmikl2@gmail.com

CA 6/11, Baguiati, Kolkata - 700059

arijit_1496

®E®E QO

arijit-bhowmik-b43223144/

KOSA STORY

| have developed a roadmap for Kosala's apparel collection, carefully considering the
unique properties of Kosa silk—its shrinkage, structure, breathability, sturdiness, and
texture.

The project presents a collection of casual menswear and womenswear inspired by the
striking forms and patterns of modern architecture. In contrast, the traditional line draws
from the timeless silhouettes of the Mughal era, blending heritage with contemporary
sensibilities.
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SHRISHTI CHOUHAN

Client: Self Sponsored

Guide: Dr. Rena Mehta

93401 79630

chouhanshrishti@gmail.com

34 Parth Sarthi Enclave, Bagmugalia, Bhopal

Shrishti2l_

®E®E QO

shrishti-chouhan-810237297/

WAVING DADAISM

Waves symbolize the ebb and flow, embodying life's inevitable fluctuations. They serve
as a metaphor for the highs and lows we encounter, illustrating the resilience required to
navigate life's undulating journey. The undulating nature of waves reflects the dynamic
challenges we face and the triumphs we achieve in overcoming them. Dadaism, as
an artistic movement, rejects the constraints of reason, logic, and capitalist norms. It
champions the freedom to express anything without conformity. This philosophy aligns
with a vision of life unrestrained by strict adherence to logic or reason. Embracing the
spontaneity and unpredictability of existence, Dadaism encourages a liberated and
unscripted approach to both artistic expression and life itself.
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AMBIKA KUMARI

\l
Client: Smytten, Bangalore
Guide: Dr. Kingshuk Mukherjee

91133 42622
ambikaa.kumarii25@gmail.com
Bibi Ganj, Bhatta mor, Danapur Cantt, Patna, Bihar

ambika_ebullient

®E®E QO

ambika-kumari-a89a29b6/

DIGITAL ALBUM

The project entails crafting a distinctive typeface inspired by the principles of the
Bauhaus art movement for a company. Aimed at embodying Bauhaus style, the
typeface harmoniously blends functionality, simplicity, and geometric shapes, aligning
with the brand's identity and values. It resulted in a versatile font suitable for diverse
applications and communication materials, encapsulating the essence of Bauhaus
design through geometric shapes, clean lines, and balanced proportions. The process
involved initial concept development and sketches, experimenting with modular forms
and harmonious proportions, ultimately yielding letter forms with various weights to
enhance typographic flexibility.
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2. THREE DOTS "LIGHT"

2.2 THAREE DOTS 'LIGHT TALIE

3. THREE DOTS ‘REGULAR’

3.3 THREE DOTS 1TALIC"

4. THREE DOTS "MEDIUM'

4.4 THREE DOTS "MEDIUM ITALIC"

5. THREE DOTS ‘BOLD

DIZ234567850
@7 «*F=15/1] ¥

EFGHIJKLMNOPRRSTUVWYYZ

abcdelghilkimnopgrstuvwxyr
’ "

5.5, THREE DOTS ‘BOLD ITALIC’

ABCDEEGHIIKLMNOPORSTUVIHXYZ
bedefghifkimpapprslovwyyz
01234567880
iy 7 i .‘.'I"
6. THREE DOTS ‘E.BOLD’
ABCOEFGHIJKELMNOPORSTUVWEY
abocdefgh jkimnopgrstuvwxyz

JABG6T7880

*E=lES[]_x{}

6.6. THREE DOTS °E. BOLDITALIC®

ABCDEFGNIIKLMNOPORSETUVWXY
yhedefghifkimpopgrstuvwh yi
12345678800
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ANNIE KHAN

Client: Anukrm

Guide: Dr. Kingshuk Mukherjee

99836 55005

ask23786@gmail.com

Manglam Aroma, Patrakar Colony, Mansarovar, Jaipur

creatifyartstudio_by_annie

®E®E QO

annie-khan-2a3487235/

VISUAL SYMPHONY

The project aimed to demonstrate a comprehensive grasp of branding and design,
collaborating with diverse clients to enhance their online presence. Key components
included managing social media platforms, crafting engaging content, and utilizing
analytics for brand growth. Developing unique brand identities through audits and
market analysis involved creating logos, color palettes, and visual assets aligned with
clients' values. The project also emphasized visually captivating look books, blending
high-quality imagery and layout design to reinforce brand messaging. Website layout
design prioritized intuitive digital experiences, considering user experience principles
for optimized navigation and visual hierarchy.
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PREETI RAWAT

Client: INTACH

Guide: Dr. Kingshuk Mukherjee

@ 98297 93180

preetir75@gmail.com

34 Gem Enclave, Setu Path, Pradhan Marg, Malviya Nagar, Jaipur
preeti_dangayach

@ preeti-dangayach-99140549/

36 KARKHANA

Jaipur, deeply rooted in its ancient past, remains dynamically engaged with the
contemporary world while preserving its living heritage. The 36 karkhanas contribute
significantly to this encyclopedic depth and diversity by emphasizing human-centric
dimensions. Local communities play a vital role in the production, safeguarding,
maintenance, and intergenerational transmission of cultural heritage. From makers to
thinkers and gurus, everyone contributes equally to tradition. The 36 karkhanas provide
insights into the ordinary yet creative and aesthetically rich vision of the creators and
patrons. They carry the collective consciousness and represent the continuity that
sustains Jaipur's cultural legacy.
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Thrends of Teaditions
A Visual retelling of the story of the 36 Karkhana

An Internship Report

Indian lnstitute OF Craft And Design Jaipur

July 2021
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TANYA VANVARI
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Client: National Crafts Museum & Hastkala Academy
Guide: Prof. (Dr.) Toolika Gupta
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@ 99995 00352
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tanyavanvari.nift@gmail.com

Al/15-B, Lawrence Road, Keshav Puram, New Delhi

tanya_tanzz g 8D ‘ .
ot 2 ha ]
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@ tanya-vanvari-08a6221b1/ AILAL Duhrrs | by I e

KIDS & MUSEUM: BHARTIYE CULTURE RAKSHAK 4 o \ i . ,_f-ﬂ—- -.-,-1
| ..:"J A ___-. .‘.\-\?‘l‘:l‘l&‘_ CEl

The project, named "Bhartiye Culture Rakshak," envisioned a gamified, non-digital L by K ﬁ J;,'_'.-i", P - L}r
system to bridge generational gaps and empower children with India's cultural heritage. A L I e e e
Conducting over 189 interviews across locations like Jaipur, Himachal Pradesh, Goa, and Qo i o ==y = < v
New Delhi, | gathered valuable insights. With guidance from mentors Shri Sohan Kumar P ~ R . Y] 7 r_(-.
Jha and Dr. Toolika Gupta, the project documentation included audiovisual formats and 3 b i ammen e LI = =07
prototypes, showcasing tangible outcomes. e L i L ¢ X
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TARA NAND

-
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H CONCRETE ACTION
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Client: Rupa Publications
Guide: Dr. Kingshuk Mukherjee

@ 80024 65070

tara.nand10@gmail.com 'QJLFHB'U BRILLIANT
A-11, Tushidham Society, Zadeshwar Road, Bharuch, Gujarat 5 BRAIN ACTIVITY i ‘

taranand10

e

() tara-nand-a21a99138/ *;
-8

ALIALEDY NIYHE INTTIES. DSHNT

THE INFINITE INKWELL: JOURNEY BEYOND THE PRINTED REALM OF RUPA

My work at RUPA transcended traditional boundaries in publishing design, aiming
for heightened communication and effective information conveyance. Breaking
away from conventional norms, the project explored innovative approaches, pushing -
the limits of design to create a visually captivating experience. Extensive research
and experimentation probed into different printing and visual methods, prioritizing
aesthetically pleasing, user-friendly layouts for enhanced readability. This project
demonstrates a deep understanding of print and layout design principles, showcasing
creativity and critical thinking to produce visually compelling publications. Cover design
conceptualization involved analyzing client needs, iterating through various visual styles,
color palettes, and design elements. The iterative refinement, incorporating feedback
and testing, ensured the covers' effectiveness in standing out in a competitive market.

Jane Austen @

BEeNSe and
Bensibility

1 oy e Agnrgretieg s ol
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VARUN

Client: Pavan Java Studio
Guide: Prof. (Dr.) Toolika Gupta

79872 53977
shivrajanvarun@gmail.com

Rose-122, Block-A, Talpuri, International Colony

®E®E QO

varun-shivrajan-340b84118/

SHAPING BRAND COMMUNICATION

The graduation project is centered on implementing a pull-sale marketing strategy to
captivate marketers. Elevate our company's profile by disseminating insightful content
on marketing and branding across diverse social media channels. Foster industry
leadership and cultivate trust with potential customers through the provision of valuable
information. Consequently, this approach will entice interested individuals, particularly
marketers, to explore our services further. The primary focus is on establishing a
compelling pull-sale marketing strategy that draws in potential customers through
informative and influential content shared on our social media platforms.
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List of graduating students' of 2023 batch

UG

FASHION CLOTHING DESIGN
Abhishek Younes

Himangi Sharma

Mitali Parihar

1. Due to unavailability of the information, their work could not get published
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